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tieth-century critics of Enlightenment rationalism: Should we view the Enlightenment 

public sphere through Horkheimer and Adorno's cautionary appreciation of the hege- 
monic potential of the force of reason or through Habermas's more explicit confi- 
dence in the rational "universalistic discourses" that contained within them a "poten- 
tial for self-transformation" ?36 

A major difficulty in understanding the legacy of the Enlightenment, 
of course, lies not merely in the opacity or transparency of the texts themselves but in 
the more fundamental question of which texts comprise the canon of Enlightenment 
thought. In tracing the history of the figure of friendship through traditional works of 
Western philosophy, Derrida describes his strategy as not "to submit to their author- 
ity or to confirm a hierarchy but, on the contrary, as it were, to question the process 
and the logic of a canonization which has established those discourses in a position of 

exemplary authority."37 I suggest that part of this process of questioning the logic of 
canonization should include a challenge to our usual methods of distinguishing high 
philosophical-political discourse from fictional, journalistic, or other discourses typi- 
cally perceived as either ephemeral or simply apolitical. Derrida muses on how we are 
to "shake up the most traditional concept of historicity" vis-a-vis "the history of 
friendship" (his emphasis); he discerns the "tremors" of "not yet" within the "Greco- 
Roman model" of friendship, which he believes "bears within itself, nevertheless, 
potentially, the power to become infinite and dissymmetrical" (290). Another way of 
supplementing "the traditional history" of friendship, family, and the state, however, 
would be to read the periodicals and novels of popular, noncanonical authors such as 
Eliza Haywood, whose participation in and simultaneous critique of the discourses of 
the dominant public sphere elucidate the threat her voice posed to its more main- 
stream participants. In particular, the history of the condescension with which 
Haywood's writing was received-from Pope's famous allusion to her in The Dunciad 
to a range of twentieth-century criticism that until recently saw the only "scandal" in 
her works as its sexual content-is also a history that has continually insisted on 
dismissing her work from the political public sphere to an apolitical literary sphere of 
scandalous domestic anecdote.38 

Haywood's open protest in The Female Spectator against the rel- 
egation of her work to the domestic sphere of "Country Parsons" and "Boarding 
Schools" demonstrates her keen awareness of the increased difficulty, by the mid- 
1740s, of asserting the political import of domestic narrative, despite the clear over- 
lap between political and domestic intrigue in the early decades of the century. The 
narrative personae in her periodicals also articulate her frustration at a political pub- 
lic sphere that excluded texts not only because of their genre but because of the gender 
and political partisanship of their author. It is difficult to know for certain why 
Haywood ceased writing periodicals after the last issue of The Parrot, but she may 
have decided that if she was going to be received as a writer of purely domestic anec- 
dote, then she should turn back to genres in which she might be taken seriously and 
focus on what critics have traditionally referred to as her "respectable" domestic fic- 
tion and conduct books of the late 1740s and 1750s (in contrast to her "scandalous" 
earlier fiction), texts whose own political overtones have not yet been fully recog- 
nized. In her popular novels The Fortunate Foundlings (1744), The History of Miss 

210 

This content downloaded from 130.126.162.126 on Mon, 1 Dec 2014 11:51:24 AM
All use subject to JSTOR Terms and Conditions



CARNELL / Gender and Friendship in Eliza Haywood 211 

Betsy Thoughtless (1751), and The History of Jenny and Jemmy Jessamy (1753), for 
example, Haywood crafts narrative images of friendship, trust and betrayal between 
men and women and between fathers and children that I would suggest further chal- 
lenge the paradigm of male-male friendship as a sole factor in determining a man's 
position within the public sphere. 

Haywood's skill in manipulating the boundary between literary and 
political discourse must, of course, be considered in light of what Catherine Ingrassia 
describes as her interest in ensuring "the broadest consumer appeal.""39 As a woman 
writer who attempted during her thirty-seven-year career to turn a profit through a 
variety of positions, including playwright, novelist, translator, periodical writer, con- 
duct book writer, bookseller, and anonymous distributor of political pamphlets, 
Haywood necessarily would have been concerned with the economic implications of 
the literary and political genres she chose to work in. However, looking beyond her 
commercial concerns, we must also must appreciate her challenge to the foundations 
of a political public sphere dependent on an image of bourgeois, Anglican, male-only 
friendship, an image, moreover, that two and a half centuries later, has not fully been 
shaken.40 A reconsideration of Haywood's oeuvre could yet help us establish new 
paradigms for the Enlightenment public sphere's ongoing "self-transformation," even 
as her work continues to provide crucial testimony to the intractability of its domi- 
nant discourses.41 
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their projections of 'otherness.'" 
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37. Derrida, Politics of Friendship, 229 

38. Pope's now famous reference to Haywood's "two babes of love" (II.ii.158), sometimes assumed to 
be a purely biographical allusion but probably a reference to two of her novels that particularly offended 
him, not only relegated her from the political to the literary public sphere but attempted to banish her 
entirely from any sphere of respectable letters. The Dictionary of National Biography (1882-91) explains 
that the slanderous comments made about her during her own time were only revenge for the too thinly 
veiled allusions in her fiction to well-known figures in society. See note 15 above for a review of twentieth- 
century interpretations of Haywood's import. 

39. Ingrassia, Authorship, Commerce, and Gender, 125. Ingrassia goes on to suggest that "her narra- 
tive technique and multivalent voice locate the text within consumer culture and highlight the connection 
between politics and commerce, and the commercialization of political discourse" (125). 

40. Media coverage of the friendship between former Whitehouse intern Monica Lewinsky and Penta- 
gon employee Linda Tripp generally marginalizes and depoliticizes the two women's political roles by its 
focus on whether Tripp violated the traditional norms of female friendship; see, for example, Beth Frerking's 
"Many Perceive Lewinsky's Friend as Betrayer" (Newhouse News Service), The Plain Dealer, 3 February 
1998, sec. E. 

41. Although her challenges to the dominant images of friendship may not have transformed the politi- 
cal paradigms of the 1740s, a reconsideration of her work within the context of the revised history of 
friendship that Derrida describes may help us to re-envision a notion of the public good that does not 
depend on "all those figures of friendship...which prescribe fraternity" (Derrida, Politics of Friendship, 

306). We might well ask, with Derrida: "When will we be ready for an experience of freedom and equality 
that is capable of respectfully experiencing that friendship, which would at last be just, just beyond the 
law, and measured up against its measurelessness?" (306). 
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